FRANK-B. CONVERSE'S

NEW AND COMPLETE

WITH OR WITHOUT A MASTER.

NEW YORK:

PUBLISHED BY S. T. GORDOIN,
No. T06-BROADWATY.
AR g

—_— e

Enfered. accor oy to At of Cor press, In the yaar 1805, by 8T, GO DO N i the Ulerk®s Gffice of the THEtHel Catirt .;-.:'1:‘.. United Bintes o

At Boutbarn I¥iet:

k 1







- FRANK B. GONVERSE’S

Bhreg M. Firrn raBes

NEW AND COMPLETE

lethod for the B:

WITH OR WITHOUT A MASTER.

B

NEW YORK:

BB IEES HE D BRSSO SEEOIR, T ()N
No. 706 BROADWAY.

18689.

Entered, according to Act of Congress, in the Fear 1808, by 8. T. GURDOXN, in the Clerk’s Office of the District Court of the United States for the SeutherniDistrict of New Tork. 3 ol i




2 T AsB:LE O € O NIE NT38:

FAGE KEY OF E MINOR. MISCELLANEOQUS

padmnisiotiane. . -Gt (SO P A SR “86 | Annie of the Val
3. Lrunay . = . - . . . aAnnie o ¢ Yale .
Juba RO M:HDR" .. 13 | Fea Nut Gal S A e« & o . 87 | Arkaunzes Traveller . Tl e B
il Serentoin s~ v o aERatie e LGl CharliBiEmy.daing: . e e Ul g 3an|| BarleyiReel DRG0
Ramsey’s Jig - s ey : y 14 | Mickey Malooney 2 : - s T . 88 Beacon Jig . . : L 310
Had Times, - o B A e B Brigg's favorite Jig . :
Rural Walk around . . . . 16 GUITAR STYLE. Brigg’s Jig varied . . . .
Silver Lake Waltz . - . : : . 17 | Position of Right hand. Manner of touching the Brighton . . - . . .
Bully for all . L S gl T 17 strings. Diagram of Right hand. Cﬂlﬂ!-"m VST el S e
Walkinto theParlor s . © .ot qg | Right hand'fingering 0 .. e bni 89 gi"‘”‘““ Polka . . . . .
Philadelphia Jig . il W 07| BDrum Clhiords s 2 e R A 8 peiHompipe ', S. L a .
Luke West's Walk amun& = = . . 20 Dmgrﬂm of nght lmnd . . . . . 39 Coral Polka R - L] L *
KEY OF E MAJOR. Exercises in Chords . . W ol . 40 g““;‘:;l I;U‘l J 13'“+ *ltz e e
3 npd’s dream VWa o . .
Lynchburg Town . REAGAY A R R b KEY OF A MAJOR. Fairy Waltz S AN T,

Spoglie ¥ 0l i e oy 2l New Vork Motk . o RS TR G| PR aters Tiaile: e -
Money Musk R PR A . Dindem Gallopade . . - » . . 4S8 Fuller's favorite Rncl yra s S
Jordan . R G e o5 S TR LillyPolka., . . . « .+ . . 44 | Homesweet home—Instrumentsl

St. Patricka day . . . St ) Fairy Blays b oo oo e i FH ope W al e e AR S
KEY OF D MEJGR. Irish Jig . . .
Whack Row de Dow . 5 . : : 25 KEY OF E MAJOR. Luke "West‘s W:ﬂ.k Armmd B
Cruelty to Johony . . e e e 260 | P e Mexicana Walts#.y v -« o+« A7 Marseillaise Hypm . . . .
Seotch Air . - g . ity 26 | Vietory March . . it T + 47 | Matt Peel's Walk Around . .
Antictam Jig . . - - . - . 27 | Fanny Polka - 5o - . . . 48 | 0dd Fellows' March : " 4
KEY OF G MAJOR. HDmE, sweet Home . . - . - . 49 Operatic JIg v 3 = - 3
Springof Shelalah ., . . . . . 28 KEY OF G MAJOR. Peel's Clog danee .~ . . .
Oregon Reel s o RO SRR L) |0 T SR S Y e i S R E?:ﬁ:aﬁgh;f Siach (e ol
The Girl I left behmd me Sl - 30 | Oh, native scenes e A T, A S B Root, hog, or dif;:: & : % ] 3 _ v J
Tvishiman’s Shmft:EY OF F# RUINDE a1 KEY OF D MAJOR. Snodgrass’ Favorite Jig . .
At - i o5 i A a1l Flower Walth ey .« W, ., 53 The Captain's gly glance . . .
Abraham’s Daughter i . . . s |MuwchfromNorma . . . . . . &3 Enll:e liuckiolr B A
Why do summer roses fade . s Y % 54 0 L1oO=—dJ1g . . .
KEY OF A MINOR. Daisey Polka . . . ' S . 5g | Wait for the wnggon—.hg A 5
Cum Plum Gum Jig T ke e R T Whole hog or none . -
JohntAnderson Jigsa sl s e eried KEY OF A MINOR. Willie, we have missed Jruu—Jlg -
Blue Eagle Jail : o . : ; 34 | Tuneral March . AT . . s . 5T

Blarney Jig . « o« s+ s+ . 851 Transposition e e S .




ELEMENTARY PRINCIPLES OF MUSIC.

(Al

CHAPTER L

RUDIMENTS.

o js written oit five parallel lines and in their intermediate
: The lines and spaces collectively taken are called a Staf or
" These five lines and spaces make up nine degrees.

"
=

=
ter range of tomes be required, either above or below the

i
a grea :
Added or Leger Lines are used.

blody is & succession of single musical sounds or tones following
other, according to the rules of good taste.]

armony is: several sounds combined and played together.
wsical Sounds are represented; as to their comparative length, by

STAFF OB BTAVE.
Lines
4

3

Tl

2 il

AppEp or LEGER LINEs.

—

— e e
—

notes, placed upon the degrees of the staff, which are named after the
first seven Letlers of the Alphabet, viz., A, B, C, D, E, F, G, show the
differences of pitch, and fixes the Izgsition of the letters upon it.

G or Trepie CLEF.

=

Nore. Thia is the only Clef nsed for Danjo nmese.

The letters upon the staff’ are reckoned from the Clef line, (second
line), which is G, thus: ascending you say, G, A, B, C, &ec.; descend-
ing, you reckon backwards, thus, G, F, E, D, &e.

NaixEgs oF THE DEGREES OF THE STAFF.

Lines.
D

L]

=l

Spncen.

2 E
+ T

X A :

e =

Note. The letters in the spaces spell the word Face

]
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Lecer Lixes AND Sraces.
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G__A-
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ealled notes, of which there are seven varieties. These
i Al




4 ELEMENTARY PRINCIPLES OF

All notes have corresponding Rests (marks of silence) of equal
duration of time,

TapLe oF REsTs.
Whala Hnlfl (fuarter Eighth Sixteenth Thirty=second Six -fonrth
= = —_———1
= = % 7 71 S
[
cgunl to
= e — ° e o o
1 Iy - | Lt =]
I . rg

Musie is divided into equal portions, called measures, represented to
the eye by short bars drawn across the Staff,

MEeAsURES.

A Dowble Bar placed at the end, denotes that the pieee is finished.
When found at any other place, it denotes that a part of the tune, or
the preceding strain is finished.

DouvsLE Bar.
Dots placed on either side of a double bar, indicate that the strain
on the same side with the dots is to be repeated.

Dorrer Dounte Bars
Repent Itepeat Reopent

i £ -
" & &
0 o )
iy - ]

MUSBIC.

The Pause /™, placed either over or under a note, signifi

Pt

PivsE.

Vi

f )
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CHAPTER TI.

4 varreTiEs or Coanrox Tive,

3 vARIETIES OoF TRIT

Time is dividing sounds into equal parts or gquantities.
There are three varicties of time ; viz.,, Common Time, Tri
and Compound T¥me.

duration of time can be inecreased according to the wish
former. i

] Moo <3 ") ﬁl‘_"‘ [ Ly
= =se—r 3-—-—}_%:——% 5 <

Fourr varmeres or Coasrouxp T,

i

i
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value of time.

The upper figure indicates the number of parts in a measur
lower figure the kind of note that fills each of the parts.
A Dot placed immediately after a note, adds one half to its ori

all



ELEMENTARY PRINCIPLES OF MUSIC.

o

DirrerEsT Kixps oF NorEs AND THEIR CoMPARATIVE VALUE.
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G ELEMENTARY PRINCIPLES OF MUSIC.

Dorren Notres
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An additional dot is sometimes used which adds one half of the
value of the first dot. For example, a quarter noteswith two dots
would be equal in time to a quger note, ghthinote, and a six-
teenth note.

SuarPs, Frars, Axp NATURALS.
A sharp [#] placed before a note, raises it one semitone (half tone.)
A Flat [5] placed before a note lowers it one semitone.
A Natural [4] restores a note that has been affected by a sharp or
flat to its original sound.

InrusTRATION,

C natural Haised by o sharp Restored by o nntural
IS

. i o

]
NG

¢

.. B natoral Lewered by n fint Restored by a natoral

> . ; 153
Ly 1 ‘J?.' '11'_

ol 1 ! I

Bharps or flats placed at the beginning of a piece, are called the
Signature, and they affect all notes of corresponding names through-

~out a piece.

Nore. The signature will be more fully explained in its proper place

T - =
i e
- i o e | 4'

All the ¥, (s, and G’s must be played sharp, 4. e., one Sem)
higher.

Accidentals are either sharps or flats occurring during a p
of the signature. Their influence lasts throughout the measy
which they are found, unless eontradicted by another accidentg]
an accidental be placed before the last note of 3 measure and -:_:
note of the following measure be on the same degree, the effect
accidental continues fhrough that measure also, without being ag
written. & ]

| - )

ExasrrrE.
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CHAPTER II1.

DirECTIONS FOR STRINGING THE BAXNJO,

get an A Violin string. For the third, a D Violin string. Fo
fourth, a D Guitar string. (Some dealers have 4th strings mad

pressly for the Banjo, but as the Guitar strings are long enough fo



sioes, they answer all purposes.) For the

. -(’I'uniu Fork or Piano.) Place a ﬁng:er -::n
Jl:j;:.fmt.,, wh?ch makes E, tune the third string in
finger on the 3d string at the 4th fret, making
"jj:g in unison. Then place a finger on the 2d

qune the first string in unison. Tune the 5th
ve the 3d string.

Tae Baxso 1x Tuone.
Open Strings.

Maxxer or Horpixe te Bawxyo.

easy upright position, neither too high nor too low, the
= on the front of the thigh, the neck inclined upwards,

rward, resting in the fork of the left hand, formed by
and forefinger. The thumb should be kept pretty well
ck, although it has no fixed position. Elevate the elbow
thus enabling the fingers to stop the strings with ease.

ELEMENTARY PRINCIPLES OF MUSIC. | : o

Rienr Haxp.

The right fore arm rests upon the rim, about four or five inches
from the tail piece. Partly close the hand, allowing the first finger
(nail) to rest upon the first string. The thumb a little curved and
hanging on the fifth string. The position of the fingers iz never
changed in playing Banjo style, the hand being moved from the wrist.
The first finger projects a little from the remaining fingers, striking
the strings like a hammer. The thumb can be moved at pleasure.

Nore—To bring the fingers in proper position, hold a pen-knife in the closed

fingers. The first finger slightly projecting but held close beside the second
finger.

DIAGRAM No. 3.

Positron oF ThHE Ricnrt Haxp,




CHIAPTER XV.

SiGNs For FINGERING. DBanyso STYLE.
Right hand.
% Thumb — 1 1st finger. -
A waved line, thus, ==
placed either over or under a ecollection of notes (generally triplets)
indicates that they are to be played by sliding the first finger (nail)
across the strings, making the required notes, commencing at the
lowest note and sliding npwards. i
Triplet of the same notes, thus,

are generally made upon two strings, with the x and 1st finger.
Itight hand fingering is written under the notes.

Left hand.
0, open string; 1, ist finger; 2, 2d finger; 3, 3d finger; 4, 4th finger.
In order to facilitate execution it often becomes necessary to sound
a note by pulling the strings with a finger of the left hand. Notes to
be made in this manner are marked thus: 1, 2, 3, £ the number in
the half circle indicating the finger required for pulling the string.
Left hand fingering is written above the notes.

£

o

Hararoxntcs.

Left hand fingering the same as in ordinary playing.

Right hand.
Place the ball of the second finger ligthly on the string at the 18th
Aret, strike the string with the thumb under the hand and immediately
upon striking raise the finger quickly from the string. In fingering

ELEMENTARY PRINCIPLES OF

MUSIC.

ingly, always keeping the ball of the second finger of the :
13 frets from the stopped note.
Harmonies sound one octave above the written notes.

DIAGEAM No, 4.
Posmrron or mne Ricnr Hasp v Harumoxics,

Lerr Haxp Hanaowtcs.

There are several harmonic sounds, or (properly speaking) pasi
which for convenience are made with the left hand by plae
third finger (L H) lightly across the strings, and striking thez
strings with the right hand near the bridge. The positionsf
taining these harmonies arve at the Tth, 12th, and 19th frets,
the head about the distance of an inch from the Rim. also on the s
string opposite the 20th frét.

DIAGRAM No. 5.

b

the strings with the left hand, the right hand must be moved nccm‘ﬂrj




re sounds played together as one.

L]

] g;dnm played in rupui succession one after the
st note upwards.

Hage Coonps.
Writien.

_ara used in both Banjo and Guitar styles. To make
first finger of the left hand across the strings at the
‘the thumb under and pressing the neck dir ectly op-

ELEMENTARY PRINCIPLES OF MUSIC.

Birre Cnorps.

;*#—*é——ai::

15 19

1 1r
DIAGRAM No. 6.

Posrmmion orF Lerr Haxp v Maxise A BArgE.

i |

CHAPTER V.

The Triplet is three notes with a fi a figure 3 and a slar placed over
them, thus:

They must be played in the time of two of the same kind of noles.

TRIFLETS.

1 2
TR % g B

LT R T 15
] ¥

"._—%‘ .._'l_.._i' =i. L ' 1 "J:
R !

55P ik j
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Appogiaturas or Grace Notes are small notes placed before notes of
the usual size, and are to be played as quick as possible, joining them
to the note before which they are written. They must not effect the
regular time of the measure in which they are found. [Explained
more fully hereafter.]

ArroGGIATURAS OR GrRACE NoTES.

:E jr_#%:i}:

ot

e
[

(i

Tee Tie.

Often in a piece of music we find notes written that are not in-
tended to be struck., They are always notes occupying the same
position on the staff, and are distingunished from the others by the
Tie, 7 or _, placed so as to extend from the first note to the one
effected. The first note only is to be struck and the time of the other
counted.

ExavrLE.
#* she—r
T TR, | —
e e e e e
J e e
— *
THE SLUR.

The Slur is indicated by the same sign as that used for the tie, viz.,
~or._. The difference between the two is easily distinguished b}r
pbaen:t:g the notes affected by them. “Tied” notes occupy the
same degree of the staff, while slurred notes do not. Of the notes

ELEMENTARY PRINCIPLES OF MUSIC.

with a finger of the left hand, striking down upon the a
sufficient fomc to cause the necessary vibration.

s

|
[ | 1

ExayrLE.

[

ACCENT.

Accented notes are those which are sounded louder and my
tinet than others. Each variety of time has its accented coun
L)

in % the first and third counts are aceented, in the first coun

't

When other notes are designed to be *tccented they are writtey
in the following example. 4

the first count, in % the first and fourth counts, and ,-{r-. ;

JHxarLE.
SRV, < T
Iz '_:]'F_i_iél-"__., == '!’_ ": —®
s s M B o Li
<

CHAPTER VI.

DIFFERENT EKEYS OF MUSIC; SCALES, &c.

The Tonie or Key Note of a pmce is the prineipal or starting nof
of the scale in which the piece is written. This note is determing

affected, strike the first one with the right hand, and make the second

by the signature, which is, either flats or sharps placed at the '{::-;.-,




-mature be cnmpmsed of si’ms-ps yon ascertain the
“eckoning from the last (right hand) sharp, one
.' osed of flats, the key-note (major) is four de-

I b {rfght hand) flat. :
e | ave no signature, requiring neither flats or sharps.

, only tWwo, Viz, C major and A miror.

SCALES.

unds ascending or descending in & regular fixed man-

. L )
 varieties of seales, viz.: Major, Minor, and Chromatic.
Masor Axp MiNor.

o7e in the major scale are ﬁ.'r,ed, and are the same ascend-
als in th he% consist of five tones and two half-tones, the
(8]

Eﬂig 'g_[w.ﬂ's und between the 8d and 4th, and 7th, and

2 differ from the major scales in the position of
s. In ascending minor scales the semitones are between
,and 7th and 8th sounds. In descending, between the
d 8d and 2d sounds.

n;n&lng
s Seale is one composed entirely of semitones.

| DIFFERENT SIGNATURES, or KEYS.

Smarrs. Major.

ELEMENTARY PRINCIPLES OF MUSIC.

ture gnfeu the descendingy minor seale, while wccidentals mnst be E

el
Fm'rs Masof.

PR
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= E t% e EE
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CHEOMATIC SCALE FOR THE BANJO.
Three Oectaves.
syt e
& e e e i -
"“I e n—L i- _ri‘l- E"' 1
= ﬁ_-ﬁ- qe- Zo
{ :gﬁ;"& | T — ..._’_;g'__-F: = h :#'__
e~ .t s et =
B L | 1 ] 1
v | ; : 3
2
b : o o farreZ =
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A e |
[ A ]S
ol

FAVORITE KEYS.

The Banjo can be played in any key, but, like the Guitar, it has its
favorite ones, or those easiest of execution, viz, A, [three sharps,] E,
[four sharps,] D, [two sharps,] G, [one sharp,] A minor, Iﬂﬂtlll!'ll ai:g-

#ﬁigﬁ Slimias
E e

nature,] and F§ minor, [three sharps.]
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CHAFPTER VIIL

THE TURN, &,

The turn is composed of four notes, with but one note written. It
begins with the first note above, extends one note below, and ends on
the one over which the turn is written.

It is generally played by striking the first note and slurring the
others.

Exsarrre.
l‘i"r"rltun Played
IR - el

e e
EESEITE:

A Trill embraces as many different notes as the turn. To excente
it, play the first two notes as rapidly as possible one after the other
during the principal part of the time required, finishing with the turn.

ExayrLE.
Written Played

In trilling two w utten notes commence with the upper

end with the lower note.
ExAMPLE.

Tritrs ror Rienr Haxp Pracrick.

Writre Played
o
(- —F—pelalaleltal
3, [ 4 L= ! : i | EHENY

==

T : i
i 0 oo Ll
o ﬁ}"‘ trl f-?‘ m} i_.?- ﬁr nﬁ ﬁﬁ ti M?ﬁ
PR Tf—= 5: 51 =] _?_-:1?:’:___@_ i
Z— "_.;% I :.i! B Y -
. 1 e I
Skl Rt
EXERCISES. ‘

For Famriarizing ToE Ricont Haxp wiTic ALL oOF TOE

Nore. Four beats or counts in caeh mensure, o count for enel quart
its equivalent. Each measure comprises an exercige,
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CHAPTER VIIL.

KEY OF A MAJOR.—SIGNATU

i THREE SHARPS.

(Narvrar Key or mue Baxso.)

4th String.

drd

String.

2l
String.

Lst Siring
9% 10%

2
String.

JUIB AL

15: ]

and & and, 4 and,

gty 2

- e
?_

N 4

NI

e
o

0
ud

|
-

)

L]




1<k OLD SEVENTY-SIX. Dance.
Exercise® b
(Four Couxts To THE MEASURE.) o 3 i 4
! 2 3 4
{:?uut : 0 soit0 S NORERs 0 oY b N‘ D g
- _;_}ﬁ_g— f—-ﬂﬂ—-pﬂﬂ—-——,-ﬂ:i— — ::F_ﬁ: d—py——— 4 2 s |
b - T e i me it - - W8
___—51x1§——}x1—§1x1-g'x;§.1'_;'_—_i.
1 X '§. W '{
DANCIL.
Fal "+ & 0 ll 1 o 1;‘ h_u_ y T, o 1 0 ﬂ' o “n h _ﬂﬂn_ 0 2 2; 4 .L:
R I | S e e w— ! =g B o T
:—\{ﬁ@iﬁ___t < “—-—quﬁ.‘iﬂﬁzﬂl e e e
Y e e = 1?1 =5 =5 %'—1""5(-'1 ik | =% =1 (‘1—!
. e 3 £ - 1 -
0 0 = 2 2
u n “ A (51 (5] ﬂ ] -+ 0 1
e o g L L e
e === e
-= —_— X w & ; ! — —_—— " SRk 1 ] ==
ﬂ A A = = 1 e =
LH 0 0 - . A, 0 ﬂ!--e ﬁ - e 10
:%_':z-*"i“u =5 =2 e e—Te— g |t —#——] =e2E g
_ ' —0—i-0 = o g o : AT 1 S == o0 0— 88— -
L 1 g 3 P I- bl i_____' e d R B L [ 1 e | o b BT o=
Y Tk ﬁ Fad 3k = - T a1 —"g + & i
% 1 - - = it . 1 ;t' .
RAMSEY S JIG.
ExERcISE.
(Two Couxts 1o Tk MEAsURE.)
2 4o N 2 4o
f i e=mmcmme— 1280
=. I !
L e e o e e e ey B e =
e = """ﬁ: —— ey
1 n -
X

# The pupil will practice each measure of the exercises until theroughly acquired, as they contain all the different passages embraced in the picee follewlng.
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HART> TIMES.
Exercise.

(Intropvcing THE TRIPLET.)

_i_ﬁ_‘z B_ ﬁg*-l\ 0 ﬂj 0 0 ﬁi %:ﬁ 1 0
et P Aot s H——E

3 — e d__h . o | # | I 1 ]
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Hard Times.
00
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RURAT. WALIK AROUND. IDance.

ExERCISE

(INrropUCING DOTTED NoOTES.)

met with, elightly aceent the nota before which the dot cccnrs, It will assist you in giving to the note the propor amount of time.]

Kote,—The easiest manner of conmling timo iz by saying, © One. and fiwe, and three, and_four, and,” in Four-Fonr time,—and, * One, and fiee, and,” In Tyo-Four time,—Whera dg

Counts: and 1, and 2, ond
gt By _:nh; e T R
F il 1 R By | . e~ B T I b — B
$1.m?t<nuw. x b % gl 1 i 1 I_]_
Wallt Around.
# 1 0 0 - : h a 1B 1 o o @
Ty T e S T e Ty =
B e e e ;E—oj -§§ = =
S, X —o-1—3 ? o rem—— el — X0 = e e
i =
12 i 0 9 412 4l
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(TereE Couxts To TnE MEASURE.)

SILVER LAKE WALTZ.

ExEncisE.

17

Exrrose.
INTRODUCING THE APPOGGIATURA OR GRACE NOTE.

(Stx Counts 1o THE MEASURE.)

12!

3 and 5
14] 2
4 —_ 0 h ﬁ___ 0
83— : [ ; a :
ENLF ==SF = ¥ E
1 1 !
E
WALTZ.
4] - 14 _a Fine,
— BT ' s
Ry raari=ve: =]
——— g oo 3 Nx ~— e F———x
¥
0 =D, C.
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WALK INTO THE PARILOR.
ExercisE.

Korn.—To exeente the following Appoggiatura, place the first and sceond fingers on 15t and 24 striogs, stopping A and C, place fourth finger on 1st string stopping I —strike I, (the ap
and lmmediatoly pall the string with the fourth finger, making C.]
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| and, 2 and, 3 and, 4 and,

PHILLADEILPHIA JIG.

Exerecise.
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* Rrie.—First time {hrongh, end the strain with this messure, npon the repetition, omit measure marked *f 15t and play measure marked ** Znd."”

- LUKE WEST’S WALK AROUND. Dance.

EXERCISE. : (InTrRODUCING THE NAIL SLDE.)

Counts: 1 end, 2and,




CHAPTER IX.
KEY OF E MAJOR. SIGNATURE FOUR SHARPS.

Tue D§ MUST BE PLAYED ONE SEMITONE HIGHER THAN 1N THE Key or A.

SCALE-
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SPRING JIG.

ExrrcIsE. (IntroDUCING THE SLIDING TRIPLET.)
Clounts: 1 and, 2 and, 3 and 4:111-'],
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MONEY MUSI.

Exencise,
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ST. PATRICEK’S DAY.

(Six Couxwts To TaE MEAsurE; o¥E BEar 10 ToREE CoUNTs.)

Excroise.
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CHAFPTER X.
KEY OF D MAJOR. SIGNATURE TWO SHARPS,

Tuz G's AND D's MUST BE PLAYED ONE SEMITONE LOWER THAN IN THE Ky or E.

W

SCALE.
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CRUELTY TO JOINNY. Comic Duett.

Exereorsk.
Counts: land, 2and, Sand 4and,

2 o g* 12l 7
4 02 e agi ] NudB O TS0 R Na N !
e o I"_'=-|—.-|4}_ = ,3 2 o—0—pg——— =Py ,J§ i
P —0-dpg— 0y =g ———1—F—0— o} o= ==
= = L L = ] E F i | .l e ﬁ d Ty
>, — S 1 'f""'_-—'x — 1 Z
Cruelty to Johnny. g
, gy @l Sy 2 2 a g 4
od i S ~ ~2
fiet "'!.?g:,',—’:‘" | !_5 ,—-':?—'Ffp_,- T I~ T I 5 S o585 ok oA ] I
b e i St e
1 "
N L N L - L, !
L P AT, T - _—F— _!._._m..t__}._#_..i." ;:"_P‘l_.‘—‘frg r"_:':p == = f:m:-'—— —:g. J =_p
B fan —F— — -y 9 TEIEE e L Fdn o S i o Y
: L ;
SCOTCH AIR.
Exrcise,
Counts: 1, 2.3, 4 5, 6, Scotch Air.
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CHAPTER Xi.
EEY OF G MAJOR. SIGNATURE ONE SHARP.
Tor C's AND G's MUST BE PLAYED ONE SEMITONE LOWER THAN IN THE KEY or A.
SCATLE.
grd. | 2omd. 1st. 19% 20% | at =
15% 17% :
19¢ 15* 3 a .
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Exercise.
Counts, 1, 2, 5, 4, 5, 6, Sprig of Shelalah.
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OREGON REKEL.

ExErcsE.
g and, 3 and, 4 and,
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THE GIRL I LEFT BEHIND MIE.

ExErcisE.
Counts: 1 and, 2 and, The girl I left bﬂhinﬂ
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CHAPTER XIIT.
EEY OF Fj MINOR. THE SAME SIGNATURE AS A MAJOR. ‘
(OBSERVE CLOSELY THE SCALE.)
SCALE.
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IRISHMANS SHHANTY.
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ExrRcisE.
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Counts: 1and, 2 and, 3 and, 4 and,
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ABRAHAM'S DAUGHTER.
ExercisE.

Abraham's Daughter.
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CHAPTER XIIV.

KEEY OF A MINOR. NATURAL SIGNATURE.

3rd ¢nd. 1st String. | 18t String. 2nd. 3rd. Ath. Sth.
String. g* 10* 8% o

0 T e S 0
2 J hol 1_4& h:ﬁ—ﬁ‘—?—h’—“-—ﬂ: % | lj 4 1._“0 1. 3@« 0 lﬁ:
g a—ll—-r—g ———1 | J—?_' S e el == ii
: ' S =
-
CUM PLUM GUM JIG. Finty

10%

AR




JOHN ANDERSON.

ExERcIsE.
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KEY OF E MINOR.

CHAPTER XIV.

SIGNATURE ONE SHARP

SOALE, 2
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ExERCISE. : Mrs. Grundy
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PEA NUT GAL.

Exercise,
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Charlie is my Darling:
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JITAR STYLE.

CHAPTER I

Ricur HAND AND Prorer Mixxer oF Tovecnine
'*Smmgs; PinectioNs FOR FINGERING.
ests upon the instrument in the same position and
Phﬁﬁg the Banjo Style. All of the fingers are used,

le curved over, and touching the strings about three
; \r}ﬁge. Pull the strings with the points of the fin-
jeularly avoid touching them with the nails.
. sound move the hand forward, touching the strings

v over the rim.
Posirroxy or THE Ricar Haxp.

DIAGRAM No. 7.

Bigxs For Rignr Haxp Fiveerivg, &e.

; -ﬂ__.:l: 1st finger; 2, 2d finger; 3, 8rd finger; 4, 4th finger
aving a waved line placed before them, thus:

-

39

are to be played in “ Harp Style,” 7. e., playing the notes of the chord
one after the other, in rapid succession, from the lowest note upwards.
Triplets, when the notes oceur on the same degree of the staff, ave
to be executed with the first, second, and third fingrers.
As a general vule, the strings are fingered thus, 8vd string, first
Jinger; 2d steing, second finger ; 1st string, third jfinger ; using the
themb for 4th and 5ih strings. Thiz rule seldom varies.

DRUM CHORDS.

These chords are frequently used in mareches, for giving a drum-
like effect to certain passages. They are designated by a % placed
under them.

Straighten the fingers, keeping them together, raise the fore-arm
from its position on the rim, bringing the hand in position across the
strings, then, with a hammer-like movement, strike the strings near
the bridge, making the desired chord.

Fosirriox or Rieur Haxp 1w Daeua Cnorps.
DIAGRAM No. 8.
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EXERCISES IN CHORDS.
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EXERCISES IN CHORDS.
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CHAPTER IIL.
KEY OF A MAJOR.
RoLe.—When two notes occur that are found on the same string, make the upper one where it is written—and the other one on the next strng. :
NEW-YORK MARCIIL F. B
ExErcise.
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LILILY POLIKA.

Exencise.

Minar.

=4 ”._l.
= ]
- | -
=
L o
- : -]
..._,ﬂ o
- L

[

3
_di! E
i3 8.1 8 3

2
1=

-f'—:'-ﬂ-.w

o 0sn
“ﬂ
7

0
:

4

3@
fecg—e—
x<g

w
e

i

; W
_H\
T
g

s

=

-

o’

AR

lg)

r, i“._
LT
=

i

ol

L T




o |

FATRY MAY. 47

Composed by HENEY TUCEER.

' _il_llf for this work,
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== ? 73— tia—v g =
~ = i k8
= = ‘o

B M -, e = [ 4 ool
' 1 = =N = Jut ] i\-'\-—h—h-
' jl—g 3 ' —aE . o — & o—g o+
i 7 \""-*—I'H ’.F f '.P (- — ',F l!_“ i) g g =
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you to my cas - tle hall, 'Mid lords and la - dies gay. “No, thank you sir, I'd rath-er not” Quoth
N N N A L N el ![f b e a N N
S====t=— .t = oF oo
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46 FATRY MAY. Concluded.
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Bays mother, “Te's a proper youth: Come, Fairy May, your words unsay, Loose such a prize ! Ler father eres
v ¥es, girl, there's a dea - rie; You silly little goo - sic ! Say yes—or eleo I'll makeyol™
Say no, Miss Pride ? her father eried You know within your heart of loarts, Her mather seolds—a willful chit!
d only like to hear ye! You would'nt like to loose me: I've half a mind to shake yel
But etill for all that t-l:-c eonld say, You'll never see me here ngain, Baut still for all that the do,

“ No thank

i

And all that they cou
on gir, I'd rather not,"

d say,

Quoth ht{ﬁa Fairy May.,

If onee I go away :
#Well sir ! and mueh T care for that 1"
Quoth little Fairy May.

cotl

And all that tlm}' mlﬁﬂ BO¥,-
“No, thank
Quoth little Fairy May.

34:--: sir, I'd rather nut.’”.
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HOME, SWEET HOME. 49

ExeRcIsE.
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HOME, SWEET HOME.
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50 HOMIE, S WEET HOMIE. Concluded.
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54. WHY DO SUMMER ROSES FADE.
ARRANGED EXPRESSLY FOR THIS YV ORK. CoMPOSED Ty Gronex
ExgrcisE. :
i
—i4 - 2 5*
ool el |3 s 0
1—-!_;—41“ 1 asiis et s g o o 2 NN
e it 2 4 d | 1ljﬂ 2 &ER 0 h e s
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WHY DO SUMMER ROSES FADLE, ]
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fade? If ot to  show how fleet - ing, All things bright and fair are  made
% o e .
o O TEm T (T CE pre [T e
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wWIHY DO SUMMER ROSES FADE. Concluded. 575
‘ ; = = s
e ——— = =_ &
J.-L__a_w;ﬁmg half @& - fraid, do thoy on - ly  bloom to tell, How
__li - llﬁ = & '-r '_q_ I EL
[ - &

i

Then while summer roses last,
Oh!let's be friends together,

Summer time will soon be past,

When Automn leaves around us cast,
And then comes wintry weather,—

Surely as the summer day,

Friendship, too, will pass away.

But tho' summer roses fade,

And love gives place to reason,
Friendship pass without o sigh,
And all on carth pass coldly bye,-

It’s but a wintry senson ;

And friendzhip, love, and roses too,

he spring-time shall again renow.
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S S f‘ i e = = S ke f e T la-
iof a sea - son love  may dwell? Or do they on-ly bloom to tell, How Drief a sca - son love may dwell ?
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TRANSPOSITION.

Every Banjoist should understand, and be perfeetly familiar with
the manner of transposing a piece of music from one key to another,

Music arranged for other instruments, ean, in many instances, by
transposition be adapted to the Banjo, and songs, when written too
high or too low ean thus be arranged to suit the voice, :

RuLe.

Ascertain the Key of the piece as written, and then the key into
which you wish to transpose, then write each note of the tune as
many degrees higher or lower on the staff as the new key note is
higher or lower than the old one.

EXAMPLE.
Key or (.,

TraxsroseED To A (Narvrar KEY oF tag B
TWO DEGREES LOWER. o
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e B el
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e e
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ITRISH JIG.
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WAIT T'OR THE WAGGOIN.

JIG.
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BRIGG™S FTAVORITE JIG.
STACCATO,
9 1 = == = A
oy 1 P T T j‘ﬂ! ) !-.-!
= N ESEEEs i e
] P y— ;__ === | — -
o/ i "" "" i - L il .

BRIGGS? JIG VARIED.

41412 1 110 2 2

i e—— - = == =

EoE = 4_%3‘*‘%'::%'_ TN i-“s'iﬁ‘" _d':'";-’?-tg::"!'t—?—-'ﬁ}*—_

) _E'g' 959 E o =E o "'F'“'_H—M__.g:i'ai-:f
S—



65
12*Har. 19*Ilar.
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PEELS® CLOG DANCE.
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(Tune 4th string to 15,
an Octave below 16t string.

RATTLESNAKE JIG.
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GORDON’S EXCELSIOR EDITION OF MASSES, ETC. Vol. 5:

ROMSSINIS

CELEBRATED

IN VOCAL SCORE.

WITH AN ACCOMPANIMENT FOR THE ORGAN OR PIANOFORTE.

WITH LATIN AND ENGLISH TEXT.

No. 1. Introduction, Chorus and Quartet, Stabat Mater, See the weeping mother, 31
No. 2. Air, Tenor, Cujus Animam, ‘Through his bleeding side, 3
No. 3. Duect, 1st and 2d Soprano. Quis es* homo, Where's the cold heart, 3
No. 4. Air, (Bass,) Pro peceatis, For his People, 3
No. 5. Recitative (Bass) and Chorus, Eia, Mater, Come, sweet mother, 3
No. 6. Quartet, ‘Sancta Mater, Holy Mother, 31
No. 7. Cavatina, (2d Soprann,) Fac ut portem, Oh! Endow me, 3
No. 8. Aijr (Ist Soprano) and Chorus, Inflammatus, To thy holy care, 33
No. 9. Quartet, Quando Corpus, When in earth, 3

No. 10. Finale, Amen. Amen. 3

NEW YORK:
Published by 8. T. GORDON, 706 Broadway.

1866 .



GORDON’S EDITION OF POPULAR MASSES—Vol. 3.

MERCADANTE'S

CELEBRATED

IN D MINOR,

FOR FOUR VOICES,

Aith an Oenan Kecompaniment:

COMPOSED BY

S. MERCADANTLE.

NEW YORK:

Publiched by 8. T- GORDON, No. 706 Broadway.
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GORDON’S EXCELSIOR EDITION OF POPULAR MASSES. Vol a4

MOZART'S

CELEBRATED

elfth Mass

IN VOCAL SCORE;

WITH AN ACCOMPANIMENT FOR THE

ORGAN OR PIANOFORTE.
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WITH LATIN AND ENCGLISHEH TEXT.

NEW YORK:
Published by S. T. GORDON, 706 Broadway.
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MILLARDS MASS

The favor with which this Mass has been received in Chumhes where it has been performed,
has induced the Publisher to issue it in the same style as his Excelsior Edition of Popular Masses.

Attention is invited to a few of the Testimonials received from parties who have performed

. it from the manuscript.

Copies send by Mail, postage free, for $1.00; or bound in Muslin $1.25.
S. T. GORDON, 706 Broadway.

.®

From Dr.Wm. Bergé, late Organist of St. Francis Xavier s Church,
16th St., N. Y.

Dear 8ir

I take pleasure in testifying to you the gratification I had, on
learning that your ** Massin G-’? was to be published, and espe-
gially at a price within the reach of all. I have repeatedly express-
ed privately, what I now say to you publicly, viz.:*‘that the work
will surely become popular, and the property of every Catholic
church choir.”* 3

Your success has been very marked throughout the entire worl,
and I heartily recommend it to every Catholie choir, knowing that
they will not be disappointed in it, and that in doing so, T am ren-

: dering them a service and you simply juslice.
E Yours traly

e - pae Sl ]

WAL, BERGE, Organist.

New York, September 20th, 1865.
To Mr.H. MILLARD,

Director of musie, 8t, Stephen’s Church, 25th st., N.7Y.
Dear Bir @

Permit me to congratulate you on the success of your Mass, which
we sung for the first time last Sunday morning.

The music is easy, and my solos, without being elaborate, are
agreeable fo sing, particularly the Qui Tollis, in which any good
singer ean throw a deep heart-felt expression.

I have no doubt that your work will be popular, at least with
gingers.

Trusting that your *“ Vespers in D ¥’ (which I have as yet only
tried over by myself,) will prove successful, as they are even more
showy and brilliant,

I am, Dear Sir,
Very respectfully your's

E. ne LUBSAN,
Soprano Soloist of St. btepheua.

Mr. H. MILLARD.
Dear Bir.

I have with my choir performed both your pretty Mass and Ves-
pers three times in succession at the Church of 5t. Charles Boro-
meo, Brooklyn, where I have charge of the Musie,

This, in itself, is more than words can express how much satis-
faction they gave to all.

They are full of beantiful melodies and effects, and withal are
casy to perform.

Iam glad tolearn that the Mass is already in press, and will
ghortly appear. I hope the Vespers will soon follow; as there are
no Vespers published in this country that can compare, and answer
our requirements; your Vespers, therefore, I am sure willl be most
welceme to all churches and lovegs of that style of music.

Your’s respectfully
W. DRESSLER,

Organist of the Church of £t, Uhurles Boromeo,
Brooklyn, L. 1.

NEw YORE, March 10th, 1866.
My Desp MILLARD,

We had your IMass last Sunday. The artistz and the Congre-
gation were very much pleased, the artisis to sing and the Congre-
gation to listen Lo such fine music.

I do not doubt, in case you publish this Mass, it wﬂ[ become a
great guccess, bemuse nearly every Choir in the U. 8. will be able

3 . 1o produce it: not foo difficult and still very effective.
. Send me your set of Vespers, I would like them as soon as Pos-
sible.
: ~ Veiy respectfully }fﬂrur"s o

e ——

_of decided ment a:ud rfl-::h in malqdy Tha

Extract from N, Y. Tribune.
(H. C. Watson Musleal Critie.) e

Mr. Millard has adopted the modern style of church musie,
and has produced a-Mass which will probably be popular, as it is
full of pleasing melodics, and makes no approach to strict style or
scientific elaboration. One or two of the solos are earnestly pas-
sionate only in their opening phrases, though they are melodions
and effective thronghout. The concerted musie is well voiced, but
presents the same excellences and defects as the solos.

The thoroughly educated musician carries out his chain of
thought, producing the requisite contrasts without destroying the
unity ofidea. He gives thus a harmonious whole, while the inex-
perienced composer crowds into the same space only disconnected
thought wwith a feeble result.

The Mass was well sung throughout, saving a few imperfections
necessarily attending the first performance of a new work. The
organ accompaniment, which is sometimes quite brilliant, was well
played by Mr, Bergi, displaying great skill in the management
and an ample eontrol of the resources of the instrument,

H. MILLARD, Esq.

I have had your Mass sung on three oceasions at my chureh, and
it affords me great pleasure in acknowledging to you my sincere
thanks for favoring me with the Score. Why do you not have it
published ? I would advize you strongly to do so, as in my opinion
it would meet with immense sucecess,

Wishing you every prosperity in the undertaking.

Believe me,
Yours truly
H. GONZALEZ,
Musical Director of St, Columbia’a Church.
New Yorg, April 10th, 1868,

Mr. GORDON:
Dear Sir,

I have examined the Mass in G, with Latin and English words,
composed by H. Millard, and think it well adapted for nse in
Churches of all denominations that require good and brilliant
music for opening pieces, &e.

&. W. COLBY,
Organist and Prof. of Music.

L] 5

NEw Yorr, May 15th, 1866.

Mr.
Dear Sir: i
Itake great pleasure in offering you my testimony in favor of
your beautiful * Mass in G.”—The several pieces are all usefnl
for choirs, and your work will prove a very valuable acquisitior
to all lovers of brilliant and pleasing melody,
Please send me a copy of your Vespers and Magnificat.
EDWARD HOWE, Jr.,
Organist of the Church of the Messiah, N, Y.

MILLARD.

[Extract from the Evening Post.]

Among the most admired of our native composers Mr. Harrison
Millard deserves a permanent placa. He has composed some s&sﬁ’
waich have become popular all over the Union, while to chn:
music he has contributed some of the most ava.ﬂablc aﬂﬂiﬂc;-na'-_. s
which can be found in the modern repertoire of American choirs.
He recently attempted a higher range of art, and produced a grand e
Mass a fow Sundays ago at St. Stephen’s Roman Catholic C] :
in Twenty-eighth street,where he is the tenor singer. Tt waﬁg ork
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